Honors--English Composition 1302- 11665-301—Afro-American Writers

Spring 08
Professor S. Stover, M.A.

The African American Cultural Center

223-5165

staceyt@austincc.edu

Office Hours:  Monday-Thursday, 7:00-9:00 a.m. 
12:00-1:30 p.m. or by appointment

Required materials:  The Story and Its Writer, Ann Charters, 6th or 7th edition
Suggested Readings:  “The Wife of His Youth” by Charles Chestnutt

“Flowers” by Alice Walker

“To Hell with Dying” by Alice Walker

“Dead Men’s Path” by Chinua Achebe

“Salvation” by Langston Hughes

Unfortunately, these readings are not in our textbook, but you should have no trouble finding them.  Page 10 of this syllabus includes a works cited page where I found the stories to make it a little easier for you to retrieve them. Of course, you can always find them on the internet as well.
Optional text, but highly recommended:   
Analyzing Short Stories, Joe Lostracco and George Wilkerson

Helpful texts:




Fictions, 4th edition, Joseph F. Trimmer, C. Wade Jennings

The Compact Bedford Introduction to Literature, 6th edition,
 Michael Meyers

Literature and the Writing Process, 5th edition, Elizabeth McMahon, Susan X. Day and Robert Funk

Turning papers in:  Students must use Blackboard and submit papers using MLA format.  Refer to the following website for more guidelines:  http://library.osu.edu/sites/guides/mlagd.php. Go to “Work in an Anthology” and follow the instructions.

I will treat this class as a T/Th class.  Papers will be due on Tuesday and I will have them graded and posted by the following Thursday.  I will check Blackboard again on Thursday; if a paper has been submitted, I will download it and have it graded and posted by the following Tuesday. It would be nice if you could adhere to the established deadline as you will receive feedback quicker and progress in the course faster if you stay on schedule.  Please refer to the departmental syllabus on Blackboard for guidelines concerning essay submissions.  Only one paper can be submitted at a time. Once that paper has been Accepted and posted on Blackboard, you may submit the next paper.

If your paper is not Accepted on the first submission, you will resubmit it with edits and/or revisions.  When you edit and/or revise your papers, you must go to Tools in Microsoft Word and turn on Track Changes so the computer will mark your changes in another color so that I can quickly check your work.  Make sure you submit this version of your paper.  You can check your grades in Blackboard to find out if your paper has been Accepted.  If there is no checkmark, then you must check the drop box for my editing and revision comments.
Withdrawal Policy:  It is the student’s responsibility to withdraw from the course.  
Distance Learning:  This is a distance learning course, so you must be able to work independently.  However, I will schedule optional weekly “chat sessions” in the African American Cultural Center where we can discuss the readings and work on your essays to make sure you are on the right track.  
Grades
C test

When you have all 6 papers Accepted, you may take the C test in the Testing Center at any campus or take it online.  You will need a permission slip, which you will get from me.  You will be given a short story that you will analyze using the 7 elements of fiction.    

· If you fail to pass the C test, you will be able to retest only once, and you will be limited to earning a C in the course.

B paper

You will write a well-developed analytical essay focusing on a single element of an assigned short story.  Minimum length:  1000 words, using MLA format and two sources.  This paper will be evaluated “Accepted” or “Rewrite” only.  Your analysis must be thorough and your writing must be polished.  

· Rewrite-you may write another essay on a different story for a grade of “B”, but you cannot pursue a grade of “A” in the course.

A paper

You will write a well-developed analytical essay focusing on all seven elements of an assigned short story.  Minimum length:  1000 words, using MLA format and three sources.  This paper will be evaluated “Accepted” or “Rewrite” only.  Your analysis must be thorough and your writing must be polished.  

· This paper must be Accepted on its first submission.  If not, you will receive a B for  the course.

Suggestions for Analyzing and Writing about Short Stories
Preview

Before anything, find a nice quiet place to read.  This type of reading is very difficult to do with distractions. 

Central idea

· You want to first check out the title of the work.  It provides a first impression of the work and more than likely, there are some clues about what to expect.  

· Look for details in the story that seem symbolic.  Take into consideration names, places, objects, and incidents/events that take place.

· Decide whether the protagonist changes or develops some insight as a response to an action.  Be sure to examine generalizations the narrator or protagonist makes about events in the story.

· When formulating the central idea, write it in one sentence that makes a point about the subject matter.  Revenge may be the subject of the story, but the central idea should make a statement about the subject, such as “Instead of providing satisfaction, revenge defeats the best of one’s self.”

· Be sure the central idea is a generalized statement, not a specific description of particular people, places, and incidents in the story.  

· Steer clear of clichés allowed, such as “Love conquers all.”

Really, really “read” the story 

This means read the story actively (why you need that quiet space).  Always read with a pen or a highlighter.  Underline or highlight things that stand out to you:  clues to a character’s motivation, or a generalization that may allude to the theme; a setting that is particularly descriptive might stand out or a choice of words that gives us a sense of the narrator’s voice.  The more you “read” like this, the easier it will become.  When you highlight the text, you might also want to get in the habit of making notes in the margin;  that will help you understand later why you thought what you marked was significant. If, for example, you come across a sentence or sentences that relate to character, identify it as such in the margin; do the same with setting, conflict, language, etc. This will really help when you go back and read it a second time and before writing your paper.

When you write your paper, only use the information that supports your central idea.

Question the text

Ask questions as you read the text; try writing them in the margin as well.  If you don’t want to do this, then just pause and ask yourself questions silently.  You should wonder as you read, for example, how a sequence of events is likely to turn out or whether the narrator is to be trusted or not.  Not only does this strategy work in learning about a story, but it might also prevent you from falling asleep.

Respond promptly to the story to determine the central idea/ theme
Upon immediately reading the story, ask yourself, “Hmmm, what general statement about life comes to mind. Might it be. . .? 

· Psychological—a statement about human behavior, our psychological makeup, and the way our mind works—“what makes us tick”.  These are not value judgments; the authors are not saying that certain behaviors are good or bad.  They are simply saying that this is “just the way it is.”  

· Sociological—those things that concern the behavior of humans in groups, such as small-town folk, certain nationalities, or maybe city folks. A lot of times those in regional areas, like the South, are focused upon.  The mission here is to point out a truth of groups as opposed to that of individuals.  

· Philosophical—these themes simply point out limitations of human perception, like our inability to distinguish fantasy from reality.  Other may deal with the question of existence:  Why are we here; what is our purpose; Is there life after death? Usually the story raises the question; clearly it cannot provide an answer.

· Moral and ethical—some stories deal with moral and ethical issues but those that take a clear position and try to change the reader’s view are called didactic.  Similar to philosophical central ideas, these simply raise issues without proposing answers:  Does the end justify the means?  When is it right to murder someone?  When is it wrong to tell the truth?  These persuasive central ideas are exhibited in some short stories.  
· Entertainment—the sole purpose of some writing is simply to invoke an emotional response or to entertain; emotions expressed might be laughter, sorrow, anger, horror, etc.  Some readers will automatically attach meaning to a story because the reader thinks there is “supposed” to be a meaning; that is not the case.  Readers sometime think there has to be a moral to the story --remember all the stories that were read to us as children and clearly told us “what not to do.” However, this is not the case. It’s important to know that for some stories, the central idea will be simply “to entertain.” If this is the case, the only other issue should be what emotion was used to satisfy this purpose.  However, if you read a story with emotion that leaves you with a feeling about a certain situation, well then by all means, the central idea may go beyond “entertainment.”
Keep in mind that a central idea is not an “if-then” statement:  “If you steal, you will go to jail.”  The central idea might be something like “Dishonest people will more than likely pay for their dishonesty in one form or another.”  The biggest difference between a moral and a central idea is a moral is an absolute—there are no ifs, ands, or buts.  A central idea however will apply to a majority of folks, but not everyone. Additionally, a moral tells us what not to do—do not lie; a central idea tells us something about those who do “lie.”  Remember that when you write your central idea, you write it as a general statement about life that is universal, not a statement that simply reflects the story. The story is an example of “something more important.” Remember that the central idea is the author’s observation about life. 
Many stories share subjects, such as fate, death, innocence and youth, but each story makes its own statement about the subject and expresses some view of life, thus you have the central idea.  

Summary and central idea
The summary can be accomplished in one paragraph.  You want to tell your readers about the major details of the story:  identify the main characters, the setting, and the major events in order.  This paragraph will only include highlights, no specifics—save that for when you develop the essay. You will use present tense when writing all your essays.
For the central idea, that takes even less:  one simple declarative statement is all you need. This statement will appear at the end of the summary paragraph.  Be direct, brief and concise.  The central idea of “Salvation” is__________________.

As you read, remind yourself that the story is an example of a larger issue.  What issue comes to mind after reading it a couple of times?  Now, from the story, what can you prove?  You will use the elements of fiction to develop your central idea.

Character
The trick here is analyzing the characters in the story and the part they play in relationship to the central idea.

Characters are people, animals, or natural forces that help the author to advance the plot. There are a couple of types of characters.  

· Flat—character is one dimensional.  

· Round—character has many sides to his/her personality-- will be detailed and seem very human.  Some of these details concern either physical appearance or actions that make the character stand out.

· Major character—crucial to the development of the story and is usually a round character.

· Minor character—may contribute to the action, add to the story’s meaning, and either complements or contrasts the central character, and is usually a flat character.

Static and Dynamic

To determine if characters are static or dynamic, ask yourself if they have undergone some important personality or behavioral change.  Dynamic characters are those who change while static characters are those who don’t.

· Static—this character’s personality remains unchanged.

· Dynamic—the character’s personality has changed significantly by his/her experiences. 

Character Analysis

1. Who the character is.  Biographical information including age, physical description, and occupation can be included.

2. With what does the character surround him or herself?  What possessions or things are important to the character?  Details such as how they dress, what they drive, and where they live are important in characterizing persons.

3. What the character says.  Look at dialogue and draw inferences about the character from what he/she says.  Quote dialogue and interpret what you think the passage reveals about the character.

4. What the character thinks.  Examining the character’s thoughts can reveal needs, desires, fears, conflicts, motives and goals.  Quote the character’s thoughts and draw inferences from them.

5. What the character does.  Action is very revealing.  Consider how the character acts towards others, as well as how the character treats him/herself.  Quote a passage containing action and interpret what the action tells about the character.

6. What others think or say about the character.  Consider how other characters react to the main character, what they say about or to the main character and what they think of the main character. Quote a passage where another character says something to or about the character or does something to the character and analyze what the passage reveals about the main character.

Remember, choose the information about the character that best supports your central idea.
Conflict
Plot is the way events are arranged in the story, the sequence in which the authors tells the story.  The most natural way to tell is a story is in chronological order, so you will see this quite often.  Conflict(s) come from the plot of the story.  

· External conflict—involves some sort of struggle between characters, or between a character and the social or physical environment.  

· Internal conflict—involves a character’s struggle with two elements within his or herself, usually relating to an emotional or ethical dilemma.

While there can be more than one conflict, there is usually only one that relates to the central idea; this is the one you want to identify and support.  

Point of View 
This is the position the writer takes to present the story.  It might be first-person point of view narration, the use of “I” or “me” or third person point of view narration, using the pronouns “he”, “she” and “they”.

First person narration—this story is told in first person, with “I” or “me” used most often. Most times, the narrator is usually a minor, if not major character in the story, and tells us what he/she thinks; all of the actions are seen and reported by a character in the story.  When an author chooses to use first person, then that creates an interpreter between the reader and the events.  The reader is told what is happening, but ultimately, it becomes the reader’s responsibility to determine if the narrator is trustworthy or not.  This point of view gives a very limited view of the characters and the events because it is from one person’s point of view, kind of like an “eye witness.”   Nevertheless, first person does or can create a close relationship with the reader and allows for the reader to become involved in the story.
· Remember:   the narrator is not real and is not the author; he or she is a part of the story, a fictional character. 

Omniscient Narration (ON)—this story is told using third person pronouns “he”, “she”, or “they.”  Omniscient means “all knowing”, and an omniscient narrator can reveal the true thoughts and feelings of a character.  This narrator is reliable and credible because we are informed about a character’s thoughts, not just his actions. 
· Complete ON—reveals thoughts and feelings of any of the story’s characters; allows for a glimpse into minds of each character.

· Limited ON—reveals only thoughts and feelings of one character, usually the main one. 

Dramatic Narration—the reader knows only about the characters through words and actions, not thoughts and feelings (AKA objective narration). This means that we, the reader, must interpret the characters’ actions and words and come to our own conclusion.  This type allows us to become more involved with the story.  

Setting

Simply put, this is the place and the time of where the story took place; always think about the physical setting but also consider the historical context or the socioeconomic context of the story. Be sure to take into consideration other conditions as well: economic, political, religious, socia, and weather. 

Language 
This will be analyzed through its sentence structure, diction, imagery, symbolism, irony and tone.

Sentence structure—the length and type of a sentence is designed to make the reader react emotionally.  Short sentences make us want to hurry up and read, while longer sentences slow us down.

· Periodic—begins with various phases and is not complete until the end. In other words, we might not “get it” until we are finished reading it.

Diction—this is the type of words the author chooses to use to provoke emotion.

· Denotation—a word’s literal, dictionary meaning.

· Connotation—a word’s emotional meaning.  The connotations of words communicate such ideas as class status, power relationships, sexual play and desire, gender and generational issues, religious practices, and personal habits and values.

Imagine reading, “He had kinky hair.” What do you infer? That’s connotation.

Imagery—our mental impressions from what we gather from the story. This is our impression based on our senses:  hearing, sight, touch, smell, and taste.

· Literal—interpreted in one way, such as “David was angry.”  It is cut and dry.

· Figurative—this is accomplished using figures of speech.  Some of these include similes, metaphors, pattern and personification.  Instead of “David was angry,” the author instead says, “David was seething, his head was about to explode, and he was like a madman.”  We then associate “seething” was furious, not just mad.

· Similes—the use of “like” and “as” comparing two dissimilar things, A is like B.

“Julie is as mean as a junkyard dog.”

· Metaphors—direct comparisons of two dissimilar things. A is B. 

“Julie is a dog.”

· Allusions—reference to Biblical, historical, mythological or literary persons, places or things.


“She behaved like she was Queen of Egypt.”

· Repetitious or pattern—repeated references.  

Symbolism— a symbol represents something else.  In our culture, some symbolisms are that red means danger (red light—stop), dove means peace, and winter suggests death.  Authors integrate symbols into their stories to imply meaning. An allegory is a story where symbolism is its dominant feature.

Irony—a technique used to point out a contradiction between appearance and reality. Richard’s Wright’s “The Man Who Was Almost a Man” is full of irony.

· Verbal—contradiction between what is said and what is meant.

· Dramatic irony—contradiction between what a character believes and what the readers know is true.

· Situational irony—contradiction between what the characters and readers expect to happen, or believe is true, and what actually does happen or is shown to be true.  Happens mostly with surprise stories.

Tone—quality which reveals the narrator’s attitude toward the events in the story. 

When you write your paper, incorporate information that supports your central idea (thesis).
Works Used & Recommended Textbook List
Analyzing Short Stories, 4th edition, Joseph Lostracco and George Wilkerson

Good source for understanding how to analyze short stories.

The Compact Bedford Intro to Literature, 6th edition, Michael Meyers

“The Flowers” Alice Walker

Fictions, 4th edition, Joseph F. Trimmer and C. Wade Jennings

“The Sky is Gray” Ernest Gaines

“To Hell With Dying” Alice Walker

“Vengeful Creditor” Chinua Achebe

Literature and the Writing Process, 5th edition, Elizabeth McMahon, Susan X. Day and Robert Funk

“Dead Men’s Path” Chinua Achebe

 “The Gilded Six-Bit” Zora Neale Hurston

Short Fiction, Classic and Contemporary, 5th edition, Charles Bohner with Lyman Grant

Good source for understanding how to analyze short stories.
Calendar
Week 1—January 14th

Online orientation, purchase book, read the syllabus thoroughly 
Work session—summary and central idea
Week 2—January 21st
Read chapter on summary and central idea/thesis & related stories


Essay #1 due Friday:  Alice Walker’s “Everyday Use”



Summary, central idea
Week 3—January 28th



Read chapter on character analysis & related stories
Essay #2 due Friday—Toni Cade Bambara’s “The Lesson”




Summary, central idea + character

Week 4—February 4th


Read chapter on conflict and resolution & related stories


Work session
Week 5—January 11th


Work session



Read chapter on point of view & related stories
Week 6—February 18th
Essay #3 due Tuesday—Richard Wright’s “The Man Who Was Almost A Man” 




Summary, central idea, character + conflict/resolution
Week 7—February 25th


Read chapter on setting & related stories



Read chapter on point of view & related stories


Work session

Week 8—March 3rd


Essay #4 due Tuesday—Your Choice:
Charles Chestnutt’s “The Wife of My Youth”



Jamaica Kincaid’s “Girl” 

Summary, central idea, character, conflict/resolution + point of view

March 10th-16th Spring Break!  Enjoy!

Week 9—March 17th


Read chapter on language and tone
Week 10—March 24th


Essay #5 due Tuesday—Zora Neale Hurston’s “Sweat”

Summary, central idea, character, conflict/resolution + point of view + setting

Week 11—March 31st


Essay #6 due Tuesday— Zora Neale Hurston’s “Spunk”

Summary, central idea, character, conflict/resolution, setting + point of view

Week 12—April 7th


A-plan students must take the C test no later than Friday of this week

If your paper #5 is not accepted by this week, you should withdraw from the course.  The deadline to withdraw from the course with a “W” is April 21st.
Week 13—April 14th


Work sessions



Week 14—April 21st


A-plan students should submit the B paper no later than this Friday



B-plan students must take the C-test no later than this Friday



C-plan students must finish paper #6
Week 15—April 28th


Work sessions
Week 16—May 5th


A paper due for A-plan no later than Thursday



B paper due for B-plan no later than Thursday
C-test due for C-plan no later than Thursday

Essay Assignments
Paper #1—Summary and Central Idea
Read/ Discuss on your own: “Flowers” Alice Walker
Submit Paper #1: “Everyday Use” Alice Walker
Paragraph 1—Summary and central idea (100 words)
Central Idea

1. Identify the title and author of the story and remember that the titles of short stories are enclosed in quotation marks.  Write a 100 word summary of the main events of the story in chronological order.  Do not go into detail or analyze in the summary; just tell the first thing that happened, the second thing that happened, etc.

2. It should take only one, two, or three sentences explaining the author’s purpose in telling the story—his or her main point or main idea. This is a general statement about people, society, human nature, or relationships that are derived from specific events in the story.  It is a generalization from the story and reflects the author’s vision of the world.  The central idea will serve as your thesis in subsequent papers.
Incorrect central ideas:

· The central idea is about love (not a complete statement).

· The central idea is that Jenny was treated unfairly (not a generalization).

· The central idea is that people should treat others’ fairly (refrain from giving advice; don’t use “should” statements in a central idea).

· The central idea is that we are cruel and we don’t see ourselves as others do (don’t use first person in central idea).

· The central idea is about how people react to tragedy (not a statement; how DO people react to tragedy?)

· The central idea is that you can’t trust people; they will try to deceive you (don’t use second person and remember, do not give advice).

· The central idea is that the grass is always greener on the other side (clichés aren’t central ideas).
Correctly worded central ideas:

· The story reveals that the overwhelming desire of a one-sided infatuation can blindly drive people to seek intimacy in the name of love.

· The central idea is that people who have difficulty dealing with reality will often create a fantasy life to escape into.

Remember:

· Central ideas are based upon the action, or what actually takes place, in the story.  Base your central idea upon events that occur within the confines of the story.

· Central ideas reflect discoveries, emotions and experiences of a story’s main character.  They are commentaries about the way the world works, or how the author views human existence.

· Central ideas can be supported.  Try to find the interpretation that is most easily supported and covers the greatest percentage of the story. 
· Introduce your central idea as a complete sentence (The central idea is that . . . “ or “The story reveals how…”

Paper #2—Summary, Central Idea + Character
(approx. 300 words)
Read/ Discuss on your own: “To Hell with Dying” Alice Walker
Submit Paper #2:  “The Lesson” Toni Cade Bambara

Paragraph 1—Summary and central idea (100 words)

Paragraph 2—Character analysis on main and supporting characters (100-150 words)

Character

The main character is the character around which the story revolves and who has the main conflict in the story.  Describe and analyze this character by choosing qualities of the character that illustrate or support the main idea.  Choose examples of what the character says, does, thinks or what others say or think about the character (see below) that illustrates the central idea.  Choose at least 4 elements from below to discuss the main character and have a quotation from the story to support each point you make about the character. Any comment made about the main character should illustrate or support the central idea.

Supporting characters give information about the main character.  Briefly describe one or two supporting characters and tell what each represents or symbolizes in the story.  What is the supporting character’s function or purpose in the story?

Character Analysis

· Who the character is.  Biographical information including age, physical description, and occupation can be included.

· With what does the character surround himself or herself.  What possessions or things are important to the character?  Details such as how they dress, what they drive, and where they live are important in characterizing persons.

· What the character says.  Look at dialogue and draw inferences about the character from what he/she says.  Quote dialogue and interpret what you think the passage reveals about the character.

· What the character thinks.  Examining the character’s thoughts can reveal needs, desires, fears, conflicts, motives and goals.  Quote the character’s thoughts and draw inferences from them.

· What the character does.  Action is very revealing.  Consider how the character acts towards others, as well as how the character treats him/herself.  Quote a passage containing action and interpret what the action tells about the character.

· What others think or say about the character.  Consider how other characters react to the main character, what they say about or to the main character and what they think of the main character. Quote a passage where another character says something to or about the character or does something to the character and analyze what the passage reveals about the main character.

Paper #3—Summary, Central Idea, Character and Conflict/Resolution
(approx. 400 words)

Read/ Discuss on your own:  “Dead Men’s Path” Chinua Achebe
Submit Paper #3:  “The Man Who Was Almost a Man” Richard Wright
Paragraph 1—Summary and central idea (100 words)

Paragraph 2—Character analysis on main and supporting characters (100-150 words)

Paragraph 3—Conflict and resolution (100 words)

Conflict

1.  Identify the main conflict.  The main conflict is the main problem in the story with which the main character is dealing.  Describe this conflict in terms of two opposing forces within the character or between the character and another character or between the character and some aspect of society.  Be very specific in describing the conflict. DO NOT say the conflict is man against man, for example.

2. Discuss how the conflict is resolved.

3. Discuss how the conflict relates to support and/or clarify the central idea.

Paper #4—Summary, Central Idea, Character, Conflict and Point of View
(approx. 500 words)
Read:/Discuss on your own:  “Salvation” Langston Hughes
Submit Paper #4:  “The Wife of My Youth” or “Girl”
Paragraph 1—Summary and central idea (100 words)

Paragraph 2—Character analysis on main and supporting characters (100-150 words)

Paragraph 3—Conflict and resolution (100 words)

Paragraph 4—Point of view (100 words)

· What is the point of view?  Dramatic, first person, or omniscient?

· Give a quote for an example of the point of view from the story.

· How does the point of view affect the story?

To determine point of view, ask yourself these questions.

1. Does a character tell the story?  If yes, follow paragraph A.  If no, follow paragraph B

Paragraph A

Yes, the character tells a story= First Person Narration

Do the character’s words and/or actions conflict with observable reality?


If Yes =Unreliable First Person Narrator

If No = Reliable First Person Narrator
Paragraph B

No, the character does not tell the story = Omniscient or Dramatic Narration
Is the reader allowed inside the thoughts and feelings of at least one character?


If No = Dramatic Narration (words and actions only).


If Yes = Omniscience, but which characters’ thoughts are revealed?



If all the major characters’ thoughts revealed= Total Omniscience



If only one character’s thoughts revealed = Limited Omniscience.

Paper #5—Summary, Central Idea, Character, Conflict, Point of View and Setting

(approx. 650 words)

Read again( for setting) /Discuss on your own:“Dead Men’s Path”  Chinua Achebe

Submit Paper #5—“Sweat”

Paragraph 1—Summary and central idea (100 words)

Paragraph 2—Character analysis on main and supporting characters (100-150 words)

Paragraph 3—Conflict and resolution (100 words)

Paragraph 4—Point of view (100 words)

Paragraph 5—Setting (100 words)

· Setting—time and place.  Be specific.

· How does setting affect the story?  Does it symbolize, contrast or emphasize some aspect of the story, set a tone or mood, or show effects of a historical time period on characters?

· How does setting support or clarify the central idea?

Requirement:

This paper must be submitted MLA format with parenthetical citations. You must also provide a works cited page using two sources, one being a primary source, another being a secondary source.

Paper #6—Summary, Central Idea, Character, Conflict, Point of View, Setting and Language and Tone
(approx. 750 words)

Read again (for language and tone)/Discuss on your own: “The Lesson” Toni Cade Bambara

 “A Folkloric Analysis of “Spunk’”’ “The Shape of Hurston’s Fiction’; “Zora Neale Hurston:  A Cautionary Tale and a Partisan View” (These stories are in the textbook).

Submit Paper #6—“Spunk”
Paragraph 1—Summary and central idea (100 words)

Paragraph 2—Character analysis on main and supporting characters (100-150 words)

Paragraph 3—Conflict and resolution (100 words)

Paragraph 4—Point of view (100 words)

Paragraph 5—Setting (100 words)

Paragraph 6—Language and Tone (100-200 words)

Identify two different elements of language from the list below.  Give a quote for an example of the element.  Explain how the element of language affects the story or relates to the central idea.

Requirement:

This paper must be submitted MLA format with parenthetical citations. You must also provide a works cited page using two sources, one being a primary source, another being a secondary source.

Language is the words an author uses to emphasize or draw attention to an important part of a literary work.  Language can point to the central idea of a story. Authors use a number of literary devices to emphasize the central idea.  Here are a few you should try to integrate into your paper.

Imagery—mental pictures and impressions given by a descriptive passage; these impressions influence the reader’s attitude toward a subject.

Similes—comparisons of dissimilar things using the words like or as.

Metaphors—direct comparisons of two dissimilar things.

Allusions—comparisons to Biblical, historical, mythological or literary persons, places or things.

Pattern—repeated references.

Symbols—persons, places, things or actions that stand for something else.

Notice
If you plan on pursuing a grade of A or B, see me so I can approve the topic and please remember that you are required to do your own work.  
It is the English department’s policy that students pursuing an A or B in Comp II may not receive assistance from the tutors (or anyone else) in the learning lab.  

If you need any help with the assignment, feel free to contact me.

English 1302
1/16/2008
Syllabus  1

