1. Madelon Umlauf
     Life Drawing I & II

     Sections 20664 & 20670, Art 2323  &2324

     Spring 2005

2. How to reach the instructor
     Office Hours: Wednesday, 11:40am-12:40pm

     Office Location & Number: LGL Studio 3

     Phone: 708-9525 (leave messsage)

     E-mail: madelon@austincc.edu

     Conferences: by appointment

3. Course Description 

Life Drawing I: A detailed study of the human form with emphasis on rendering mood,           expression, and skeletal and muscular structure.

      PREREQUISITE: Drawing I is the prerequisite for Life Drawing I

        Life Drawing II: A continuation of Art 2323 with emphasis on special problems in       

      drawing the human form in selected media.

4. Required text:

       Stephen Rogers Peck, Atlas of Human Anatomy for the Artist

Additional reference books (available at the Rio Grande campus library):

      William Berry, Drawing the Human Form: Methods, Sources, Concepts (NC765.B39)

      Bernard Chaet, An Artist’s Notebook: Techniques and Materials (NC730.C44)

      Robert B. Hale & Terence Coyle, Anatomy Lesssons from the Great Masters                  

(NC760.H15)

      Joseph D’Amelio, Perspective Drawing Handbook (NC750.H15)

      Robert B. Hale, Drawing Lessons from the Great Masters (NC765.H15)

      Burne Hogarth, Drawing Dynamic Hands (NC774.H63)

      Burne Hogarth, Drawing the Human Head (NC770.H6)

      Jack N. Kramer, Human Anatomy and Figure Drawing: The Integration of Structure    

           and Perspective (NC765.K7)

       Fritz Schider, An Atlas of Anatomy for Artists (NC760.S32)

       Lu Bro, Drawing, A Studio Guide (NC735.B69)

       Anatomy videos: 10 videos by Robert B. Hale available at all ACC libraries 

           (NC774.L42

       Materials:   

      24"x 36" newsprint drawing pad (100 sheets)
      24”x 36” Aquabee sketchpad or 18" x 24" Strathmore 400 Series sketchpad

      3 pieces of vine charcoal (soft) 

      3 pieces of compressed charcoal (MUST BE square in cross-section, not round)  
       black and red-brown Conté crayon (1 each)

       red, yellow, blue, orange, purple and green Nupastel crayons 

       bottle of India ink 

       small large-mouthed jar with lid  

      Japanese bamboo brush (medium)

       razor-tip black felt pen  

       kneaded eraser

       chamois cloth (OPTIONAL)

       2 large paper clamps 

       1 clamp-on light (available at hardware stores)

       2 mirrors (plexiglass mirrors are lighter and less likely to break)

       1 sheet of pastel paper (your choice of color) 

NOTE: mirrors, clamp-on light and sheet of black pastel paper are for Mar. 30 &  April 4 in-class assignment

5. Instructional Methodology: Primarily supervising and critiquing students' drawings. I will also give a 5 or 10 minute lecture/demonstration at the beginning of each class. Approximately every other class, slides of great artists’ drawings and past students’ work will be shown at the beginning of the class. Visits to exhibitions at local art galleries and museums may also be assigned.

6. Course Rationale:The purpose of Life Drawing I is to provide each student with specific drawing media experiences and to build basic perceptual skills in terms of drawing from the human figure.  The student will review basic knowledge of the elements of art: line, value, shape/volume, texture and color to lead to their deliberate manipulation for different types of spatial illusion, compositions, and expressive meaning.

7. Common Course Objectives:

Students will demonstrate knowledge of the bone structure of the human skeleton and the body's muscle structure in their drawings and by taking quizzes on the nomenclature of anatomy.


Students will learn to draw the human figure so that it accurately displays the normal proportional relationships of the body's parts to the whole body.

Students will depict the figure in a variety of poses using foreshortening (linear perspective).

Students will draw the figure so that the illusion of volume is achieved through a variety of shading techniques such as graduated continuous tones, cross contour lines, and cross hatching.

Students will convey gesture and the illusion of expressive movement in their 1 minute pose figure drawings.

Students will simplify, exaggerate, or distort visual elements and normal proportions in order to interpret expressive qualities of the figure.


Students will evoke mood through the expresive use of drawing materials.

Students will present their completed work in a professional manner.

8. Objectives/outcomes established by the instructor:

After practicing various methods of drawing the figure, students will study the structure of the skeleton and, afterwards, that of the muscles. Students will learn the major muscles in relation to the skeleton and muscle groups and how they affect the contours of the body. 


Students will study modelling the figure with value and color to express volume and mood. Gesture and movement will be stressed throughout the course. It is most important to develop the ability to see quickly the basic geometry of the figure, the directions and implied movement of the figure in different positions, and how the implied movement of a pose influences emotional responses to the drawing.

9. Grading system: The grade will be primarily based on the artistic merit of the 10 submitted drawings. In addition, students' attitude towards their work and their class attendance will be taken into account.


10. Course policies: 

Student Attendance and Withdrawal:  Regular and prompt attendance is required. Three (3) unexcused absences are allowed per term. Coming to class late twice or leaving early twice will be counted as one absence. Students will be responsible for withdrawing themselves from the course if necessary. Final day to request 70% refund of tuition is Sept. 13. Final day to request 25% refund of tuition is Sept. 20. Final day to withdraw is Nov. 18.

I do not give Incompletes.

Scholastic Dishonesty: Acts prohibited by the college for which discipline may be administered include scholastic dishonesty, including but not limited to cheating on an exam or quiz, plagiarizing, and unauthorized collaboration with another in preparing outside work. Academic work submitted by students shall be the result of their thought, research or self-expression. Academic work is defined as, but not limited to tests, quizes, whether taken electronically or on paper; projects, either individual or group; classroom presentations, and homework. (Student Handbook 2002-2003, p. 32)

· Academic Freedom

Institutions of higher education are conducted for the common good.  The common good depends upon a free search for truth and its free expression.  Hence it is essential that faculty members at Austin Community College be free to pursue scholarly inquiry without unreasonable restriction and to voice and publish their conclusions without fear of institutional censorship or discipline.  They must be free from the possibility that others of differing vision, either inside or outside the college community, may threaten their professional careers.

The concept of academic freedom in Austin Community College is accompanied by an equally demanding concept of responsibility, shared by the Board of Trustees, administration, and faculty members.

The essential responsibilities of the Board of Trustees and administrators regarding academic freedom are set forth n the Criteria For Accreditation, adopted by the Southern Association of Colleges and Schools, as updated and revised.

In the classroom on in College-produced telecommunications, faculty members should strive to be accurate, to exercise appropriate restraint, and to show respect for the opinions of others.  In addition, instructors should be judicious in the use of material and should introduce only material that has a clear relationship to the subject field.

· Student Discipline

Students at the College have the rights accorded to all persons under the Constitution to freedom of speech, peaceful assembly, petition, and association.  These rights carry with them the responsibility for each individual to accord the same rights to others in the College community and not to interfere with or disrupt the educational process.  As willing partners in learning, it is expected that students will comply with College rules and procedures.  ACC students are recognized as responsible persons who neither lose the rights nor escape the responsibilities of citizenship.  Enrollment in the College indicates acceptance of the rules set forth in this policy, administered through the office of the Campus Dean of Student Services.  Due process, through an investigation and appeal process, is assured to any student involved in disciplinary action.

· General Provisions

The purpose of this policy is to identify for the ACC community the rights and responsibilities of its students, to specify acts prohibited and standards of conduct required, and to set a range of appropriate penalties in cases of rule violations.

· Due Process

In cases of violations of this policy, the following procedures recognize and afford the federal and state due process rights of students as citizens.

· Emergency Action

Provisions are included herein to protect the College and members of the College community in cases of emergencies and other instances requiring immediate action.  Nevertheless, even in such instances, the student is afforded federal and state due process rights by these procedures.

· Administration of Discipline

The Campus Dean of Student Services or the appropriate facility administrator shall have primary authority and responsibility for the administration of student discipline.  The Campus Dean of Student Services works cooperatively with faculty members in the disposition of scholastic violations.

· Offenses:  Prohibited Acts

Prohibited acts include, but are not limited to, the commission of any act punishable by fine, incarceration, or both, under any law of the United States, or of the State of Texas, or under any local governmental ordinance, all as amended from time to time.  A student may be punished for acts occurring on ACC-operated property on in connection with ACC-sponsored activities and for acts occurring off ACC-operated property when such acts interfere with the educational process and goals of ACC.

Other prohibited acts that constitute offenses for which discipline may be administered are listed in the Student Handbook.

· Freedom of Expression

Each student is strongly encouraged to participate in class.  In any classroom situation that includes discussion and critical thinking, thee are bound to be many differing viewpoints.  These differences enhance the learning experience and create an atmosphere where students and instructors alike will be encouraged to think and learn.  On sensitive and volatile topics, students may sometimes disagree not only with each other but also with the instructor.  It is expected that faculty and students will respect the views of others when expressed in classroom  discussions.

· Office of Students with Disabilities

Each ACC campus offers support services for students with documented physical or psychological disabilities.  Students with disabilities must request reasonable accommodations through the Office for Students with Disabilities on the campus where they expect to take the majority of their classes.  Students are encouraged to do this three weeks before the start of the semester.

11. Course Outline/Calendar: The following schedule is subject to change depending on class progress, the availability of models and possible visits to exhibitions.

January 10: I will discuss necessary and optional art materials. Students will submit a biographical statement listing media used in previous art courses. Do not include high school courses unless they were of special merit. What are your goals in this course? Who is your favorite draftsman? painter? style of art? Be sure to include your phone number(s) and Email address so I can inform you of unscheduled class location changes. The remainder of the first class will be devoted to blind contour drawing. I will provide paper and pencils.

January 12 & 19: Bring to class the 24”x36” newsprint pad (it may be kept in the classroom closet), a razor-tip black felt pen and the Strathmore Series 400 18" x 24" sketchbook or Aquabee 24” x 36” sketchbook. Students will do contour studies with the emphasis on the negative space between the drawing of the figure and the edge of the page. Reading Assignment: pages 192-200 in textbook before January 26 class.

January 17: Martin Luther King, Jr. holiday (no class)

January 24 & 26: Students will do visual measurement of angles on newsprint paper. This is an "open contour" method of drawing with the emphasis on composition. Various background properties such as ceiling, floor or window lines and their shadows should be included to create the illusion of three-dimensional space. Proportion and the various units of body measurement traditionally employed will be examined. (Bring compressed charcoal).

On January  26: Bring to class reproductions of two paintings by recognized master painters. I will choose one of them for the student to use as a basis for a visual measurement of angles drawing. This assignment will be done at home on Strathmore paper and turned in at the beginning of the next class on January 31. Reading Assignment: pages 206-211 in textbook.

January 31: Introduction to gesture drawing which will be done in ink on water tolerant paper.   Hereafter, classes will commence with a gesture drawing exercise. (Bring brush  and Nupastels to each class).


February 2 & 7: Students will do value modelling with compressed charcoal. Students should smear the paper with the side of the charcoal stick to apply a fairly even tone over the page. Then rub it around a chamois cloth or the side of your hand until you have a consistent dark value covering the entire surface of the paper. Finally use a kneaded eraser for highlights and reflected light. You may have to apply more charcoal for the core tones and shadows. 

February 9: Students will do cross section contours with brown and black Conté crayon.  Life Drawing II students will also do a white Conté crayon cross contour drawing on black construction paper which I will supply.


Febrary 14: Students will do gesture sketches in ink with brush. (Bring Japanese bamboo brush, bottle of India ink and jar with lid). Reading assignment: read pages xii, xiiii, xiv, xv, 2-8 & 10-21 in your textbook. Life Drawing II students should incorporate additional media in this drawing such as oil pastels.


February 16: Class will draw the model and the three-dimensional skeleton in the same pose and on the same page either overlapping or side by side. Reading assignment: pages 22-25 (spine) in textbook. Homework assignment: draw three (3) skeletons from the front, back and side (illustrated in the textbook on pages 6, 7 and 8) on one piece of 18" x 24" paper. Due ASAP or by February 28.  Homework assignment for Life Drawing II students: bring to class 2 reproductions of master paintings or drawings for me to help you choose one of them to use as a skeletal translations source.  This assignment is due March 23.

 
February 21 & 23: Both class setions will learn the anatomy of and draw the bones of the skull using plane hatching and cross-hatching techniques. See examples of these techniques on pages 20, 21, and 107 in the textbook. Reading assignment: pages 26-33 (rib cage), 34-39 (shoulder girdle), & 60-67 (pelvis) in your textbook.


Febraruy 28 & March 2: Students will do drawings of the rib cage, shoulder girdle and pelvis from the textbook, the model and the skeleton. Reading assignment: pages 68-77 (leg) & 40-47 (arm) in textbook. Turn in the 3 skeletons assignment, all 3 skeletons having been drawn on ONE PAGE. 

March 7 & 9: Class will start by drawing the bones of the arms and legs. Reading assignment: pp. 48-55 (hand) & 78-85 (foot). Life Drawing II students will also lay a sheet of tracing paper over a drawing which they have done of the full figure and draw a skeleton on the tracing paper which fits into the full figure underneath.

March 14-20: Spring Break

March 21 & 23: Life Drawing I students will do drawings of hands and feet from the model, skeleton and textbook. Life Drawing II students will present their skeletal translation drawings of a master painting or drawing for my critique. If time permits in this class meeting we will review bones for the test.


March 28: Test on bones. Reading assignment: pages 88-101 (muscles, face & neck) in textbook. Bring colored Canson paper, the 2 mirrors and a clamp-on lamp and extension cord to the next class (March 30).

March 30 & April 4: Class will study the muscles of the face and draw a self-portrait using plane or contour hatching. For this class metting please don’t forget the Canson paper, mirrors and the clamp-on lamp (available at hardware stores). Reading assignment: pages 110-121 (arm) in textbook. 

April 6: Class will learn the anatomy of and draw the muscles of the arm. Reading assignment: pages 102-109 (torso muscles). Life Drawing II student homework assignment: bring in  a masterpiece painting or drawing for my approval before drawing a muscular translation of it. This assigment is due April 20.


April 11 & 13: Students will learn the torso muscles and draw them from different perspectives. Reading assignment: pages 122-127 (hand) & 128-143 (leg & foot) in textbook.

April 18 & 20: Students will learn the anatomy of and draw the leg, foot and hand 

muscles to prepare for test. Life Drawing II students: muscular translation drawing done at home is due on this date for my critique.


April 25: Test on muscles. At home, pick out from your drawings the best 2 or 3 of the following categories to be brought to the next class meeting (April 27):

negative contour                                                       gesture 

crosshatch, contour hatch or plane hatch               measurement of angles

full figures                                                                partial figure

portrait                                                                     hand(s). 

erased figure

May 2: Review drawings with me. I will help you choose the 10 to turn in on May 4. 

May 2 & 4: These class meetings will be devoted to doing additional (or make-up) drawings from 1 minute to 2 hour poses. Drawings are to be turned in to me for grading on May 2. The model will be posing on the last day of class (May 4) to enable you to work on one or another of your drawings for the portfolio that I will be grading.

Note: For examples of what kind of work is expected, please check out former students' drawings which are reproduced on my Web site at:

http://www.austincc.edu/umlauf/baldera1.htm
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