1. Madelon Umlauf
      Painting I & II      

     Art 2316 & Art 2317

     Syn 43273 & 43276  
     Spring 2012

2. How to reach the instructor
     Office Hours: Tuesday & Thursday, 11:40am-12:45pm

     Office Location & Number: LGL Studio 3

     Phone: 708-9525 (leave a message)

     E-mail: madelon@austincc.edu

     Conferences: by appointment

3. Course Description: Painting I aims at the development of painting skills, techniques, and aesthetic sensibilities related to artistic expression in oil and acrylic media with emphasis on color and composition. 

Painting II is a continuation of the above with emphasis on development of independent problem solving and style in the composition of figure, landscape, portrait painting and still life. 

ATTN: Drawing I is a prerequisite for both courses.

4. Required Materials

      Acrylic Paint   37 ml. (2 oz tubes) 
              "Open Golden Paint "                                           Oil Paint  37 ml. tubes 
                                                                                                (Winton Oil Paint recommended)
      naphthol red light





naphthol or alizarin crimson

      quinacridone magenta




phthalo blue 

      phthalo green (blue shade)




cadmium red medium hue
      phthalo blue (green shade)




ultramarine blue 
      zinc white    






titanium white 37 ml. or opt. 200ml. 
      titanium white
- optional 5 oz. tube         


lemon yellow
      hansa yellow medium




cadmium yellow hue                                           

                                        
       optional colors:      





optional colors:

       black
 





          yellow ochre






                                                                          burnt sienna







                                                       








            





cobalt violet










naples yellow









ivory black










cobalt blue hue
Acrylic mediums:  matte or gloss medium (8 oz jar), gel medium (soft, heavy or  semi-gloss in a jar – the gel is for impasto painting and extending volume of paint)

        recommended (for oil painting) Turpenoid Natural by Weber, a  medium and brush        
cleaner Weber 
       

        other oil mediums are Winton Liquin or Artists’ Painting Medium by Winsor & Newton 

        Acrylic brushes: Windsor University Brushes:  # 1 bright  and #2 bright

                               Princton Snap Brushes: #4 bright,#6 bright,#8 bright, #10 Angular

                              Optional : 2” bristle brush

        Oil brushes:  Windsor University Brush #1 bright

                        Princeton Snap Brushes Brights  brights #’s 2, 4, 6, 8 and #8 filbert,#12 flat

                        Optional : 2” bristle brush




        In choosing which size brushes to buy or use, you are well advised to avoid very small   

        brushes for a time so that your handling may become broad and convincing. There 
        is  little difficulty in portraying finicky detail, but it is not so easy to master the broader 
        stroke. Acrylic paint can be cleaned out of synthetic bristle brushes better than natural
        bristle brushes. Natural bristle brushes made from bleached hog bristles tend to be
        stiffer than synthetic brushes and better suited for Expressionistic painting with its built-
       up paint surface.

Sketching supplies: 
charcoal pencil, 2B pencil

2b white Conté crayons 

vine charcoal 

workable fixative

kneaded eraser 

white or “magic rub” eraser

Strathmore 8”x10 " sketchbook

Strathmore (80lb. paper) 18 x 24” sketchbook 
2 pieces “Fluid” watercolor paper  22 x 30”
suggested canvas sizes (store bought): 18" x  24",  24" x 24" and  24" x  36"

If you prefer to stretch and gesso your own canvas for the second painting (a version in black and white of a masterpiece painting), buy cotton duck not lighter than #10 weight and remember to allow 2" extra on all four sides to wrap around stretchers). Read in textbook pages 112 & 113. If stretcher bars are not available in the size you need for your second painting, you can paint on Masonite (hardboard). Read p. 18 and 118 in N. Reyner text. Have lumberyard cut it to desired size. Masonite must be gessoed three times and lightly sanded before and in between gessoing. After you prime (gesso)  the substrate (canvas or masonite) you must seal  it by painting a layer of acrylic medium or diluted soft gel. 

Palette: buy a paper palette which consists of a pad of plastic-coated disposable papers         preferably 12" x 16". Optionally you may also buy a medium sized (10" x  12") piece of tempered plate glass with polished edges for mixing colors availble at Binswanger's and other glass shops.

Painting knife – the blade should be at least 1 ½ inches long

Clothing: smock, old shirt, apron or any loose-fitting protective clothing

One small large-mouthed jar for cleaning brushes

One small large-mouthed jar for holding the medium

2 mirrors, 1 clamp-on light (available at hardware stores) with 60 watt bulb or higher

cotton t-shirt to be used for rags to remove  paint from the canvas 

for acrylic paintings:

Plastic spray bottle for water (to keep paint from forming a paint skin)

Synthetic sponge 

Required textbooks:
Nancy Reyner, Acrylic Revolution (North Light Books, 2007)
Brian Gorst, The Complete Oil Painter (Watson-Guptil, 2003)
I recommend the following books which are in print and available at public and school libraries:

Ralph Mayer, The Artist’s Handbook of Materials and Techniques  (Viking)
Josef Albers, The Interaction of Color (Yale University Press)
Ocvirk, Bone, Stinson & Wigg, Art Fundamentals: Theory and Practice (Wm. C. Brown)
Henry Ranken Poore, Composition in Art (Dover Publications)
5 out-of-print books, not in the ACC library, but worth looking for:

Nicholas Roukes, Acrylics Bold and New (Watson-Guptil) 
Clifford T. Chieffo, The Contemporary Oil Painter's Handbook (Prentice-Hall,

1976)
Ralph Mayer, The Painter's Craft, paperback edition (Penguin Books)
Steven L. Saitzyk, Art Hardware, The Definitive Guide to Artists’ Materials  (Watson-Guptil Publications)
Bernard Chaet, An Artist’s Notebook, Techniques and Materials (Holt Rinehart Winston, 1979)
Creevy, Bill, The Oil Painting Book: Materials and Techniques for Today’s Artists (Watson-Guptil, 1994)
Smith, Ray, Oil Painting Portraits (Dorling Kindersley publishers, 1994)
5. Instruction Methodology: I will be supervising students as they paint and critiquing their paintings before and after completion. Students will do at least 3 gestural sketches in pencil or charcoal prior to beginning each of the 4 required paintings so that the instructor can help choose the most promising composition. I will also give a 30 minute slide lecture at the beginning of each of the painting assignments. This will include slides of masterpiece paintings by great artists and past students' work. Visits to exhibitions at local art galleries or museums may also be assigned.

6. Course Rationale: Painting I

The purpose of Painting I is to provide each student with a specific painting media experience extended from his or her knowledge of two-dimensional design and drawing on which to build the visual thinking skills, knowledge of historical and contemporary art forms, technical approach to materials and the methods for channeling creative energies that enable a life-time of personal artistic expression.

Painting II

The purpose of Painting II is to provide each student with a specific painting media experience acquired in Painting I, to further extend visual thinking skills, knowledge of historical and contemporary art forms, technical approach to materials and the methods for channeling creative energies that enable a life-time of personal artistic expression.

7. Common Course Objectives (for Painting I):

Students will create paintings using planning, insight, and originality.

Students will select and use painting media, tools, and surface techniques  which are compatible with one another and appropriate to best accomplish his or her intended image, effects and purpose.

Students will demonstrate how to create a sense of depth in painting using perspective, overlapping, color variation, texture, transparent glaze, point of origin and chiaroscuro technique.

Students will use the elements and principles of design in the composition of paintings.

Students will use transparent, semi-transparent and opaque painting techniques.

Students will use color to help portray or express moods, feelings and ideas in their paintings.

Students will use the skills of self-direction, self-discipline and organization necessary for success in the completion of paintings.

Students will use Realist, Abstract and Expressionistic styles when painting the subject matter.

Students will paint on conventional painting surfaces such as cotton canvas, Masonite, and textured paper.

Students will select or develop appropriate criteria for evaluation and criticism of paintings.

Students will present their completed work in a professional manner.

IN ADDITION (for Painting II):

Students will demonstrate painting ability with increased mastery and sensitivity.

Students will use terms and definitions related to advanced painting projects.

8. Objective/Outcomes: This course is taught to give students basic and advanced painting skills so that they can handle any subject matter or style of painting on their own. The students will also be able to evaluate paintings at exhibitions and museums as well as their own. 

Course requirements: Four (4)* paintings in acrylic on canvas with wooden stretchers. The first painting should not be smaller than 18" x 24" and successive paintings must all be larger than the previous painting. If you want to stretch your own canvases, buy unprimed canvas and stretcher bars in the necessary sizes, remembering to allow 2" extra on all four sides. To save time, you may buy canvases already on stretchers. You will need to procure a commercially prepared canvas on stretchers for your first painting which you will begin on Jan.19. Stretched  canvases are available at all art supply stores.*One of your 4 paintings may be on masonite  and your figure paintings on paper should also be brought in for the critique on May 10.
9. Grading system: The grade will be primarily based on demonstrated understanding of the assignments' concept, on one's creativity and effort in working within the limitations of the assignment, and on clarity and accuracy. 65% of the final grade will be based on an average of assignments. 35% will be based on a student's class participation, promptness, work habits and attitude.

10. Course policies: 

Student Attendance and Withdrawal:  All absences are equal . . . there are no excused absences.  Arrival at classroom at 9:00am is mandatory. Three (3) absences will lower the student's final grade by one letter. Coming to class late twice or leaving early twice will be counted as one absence. I may withdraw students from class who are absent from 4 class meetings. I do not give Incompletes. Final day to request 70% refund of tuition is Feb.6. Final day to request 25% refund of tuition is Feb.13. Final day to withdraw is April 23.
Scholastic Dishonesty: Acts prohibited by the college for which discipline may be administered include scholastic dishonesty, including but not limited to cheating on an exam or quiz, plagiarizing, and unauthorized collaboration with another in preparing outside work. Academic work submitted by students shall be the result of their thought, research or self-expression. Academic work is defined as, but not limited to tests, quizes, whether taken electronically or on paper; projects, either individual or group; classroom presentations, and homework. (Student Handbook 2002-2003, p. 32)

· Academic Freedom

Institutions of higher education are conducted for the common good.  The common good depends upon a free search for truth and its free expression.  Hence it is essential that faculty members at Austin Community College be free to pursue scholarly inquiry without unreasonable restriction and to voice and publish their conclusions without fear of institutional censorship or discipline.  They must be free from the possibility that others of differing vision, either inside or outside the college community, may threaten their professional careers.

The concept of academic freedom in Austin Community College is accompanied by an equally demanding concept of responsibility, shared by the Board of Trustees, administration, and faculty members.

The essential responsibilities of the Board of Trustees and administrators regarding academic freedom are set forth n the Criteria For Accreditation, adopted by the Southern Association of Colleges and Schools, as updated and revised.

In the classroom on in College-produced telecommunications, faculty members should strive to be accurate, to exercise appropriate restraint, and to show respect for the opinions of others.  In addition, instructors should be judicious in the use of material and should introduce only material that has a clear relationship to the subject field.

· Student Discipline

Students at the College have the rights accorded to all persons under the Constitution to freedom of speech, peaceful assembly, petition, and association.  These rights carry with them the responsibility for each individual to accord the same rights to others in the College community and not to interfere with or disrupt the educational process.  As willing partners in learning, it is expected that students will comply with College rules and procedures.  ACC students are recognized as responsible persons who neither lose the rights nor escape the responsibilities of citizenship.  Enrollment in the College indicates acceptance of the rules set forth in this policy, administered through the office of the Campus Dean of Student Services.  Due process, through an investigation and appeal process, is assured to any student involved in disciplinary action.

· General Provisions

The purpose of this policy is to identify for the ACC community the rights and responsibilities of its students, to specify acts prohibited and standards of conduct required, and to set a range of appropriate penalties in cases of rule violations.

· Due Process

In cases of violations of this policy, the following procedures recognize and afford the federal and state due process rights of students as citizens.

· Emergency Action

Provisions are included herein to protect the College and members of the College community in cases of emergencies and other instances requiring immediate action.  Nevertheless, even in such instances, the student is afforded federal and state due process rights by these procedures.

· Administration of Discipline

The Campus Dean of Student Services or the appropriate facility administrator shall have primary authority and responsibility for the administration of student discipline.  The Campus Dean of Student Services works cooperatively with faculty members in the disposition of scholastic violations.

· Offenses:  Prohibited Acts

Prohibited acts include, but are not limited to, the commission of any act punishable by fine, incarceration, or both, under any law of the United States, or of the State of Texas, or under any local governmental ordinance, all as amended from time to time.  A student may be punished for acts occurring on ACC-operated property on in connection with ACC-sponsored activities and for acts occurring off ACC-operated property when such acts interfere with the educational process and goals of ACC.

Other prohibited acts that constitute offenses for which discipline may be administered are listed in the Student Handbook.

· Freedom of Expression

Each student is strongly encouraged to participate in class. In any classroom situation that includes discussion and critical thinking, thee are bound to be many differing viewpoints.  These differences enhance the learning experience and create an atmosphere where students and instructors alike will be encouraged to think and learn.  On sensitive and volatile topics, students may sometimes disagree not only with each other but also with the instructor.  It is expected that faculty and students will respect the views of others when expressed in classroom  discussions.

· Office of Students with Disabilities

Each ACC campus offers support services for students with documented physical or psychological disabilities. Students with disabilities must request reasonable accommodations through the Office for Students with Disabilities on the campus where they expect to take the majority of their classes.  Students are encouraged to do this three weeks before the start of the semester.

11. Class Outline/Calendar: The following schedule is subject to change according to class progress, the availability of models and possible exhibition visits.

January 17: I will discuss necessary and optional art materials. Students will submit a biographical statement listing media used in previous art courses. Do not include high school courses unless they were of special merit. What are your goals in this course? Who is your favorite painter? method of painting? style of art? If you are in the Painting II section, what painting technique, subject matter or style are you interested in that you did not explore in Painting I? Please make an appointment with me to discuss this particular question after giving it some reflection. Be sure to include your phone number(s) and e-mail address so I can inform you of unscheduled class location changes. A value chart diagram and a color wheel diagram will be distributed. You will “do” the diagrams in class on Thursday, Jan.19. Reading assignment in Gorst : pps. 34-39; in Reyner: pps. 8-18 & 95 -102.
January 19:

Bring paint, brushes, an 18" x 24" stretched canvas and Strathmore 400 sketchpad or watercolor paper for the diagrams. During this class, after the diagrams are done, students will begin painting a still life. Please bring an item (for example an old guitar or defunct violin) for the still-life we will set up and work from for the next 3 weeeks. As for all the paintings you will be doing, students will first do 3 gestural sketches in their 8”x10” sketchbook from 3 different angles before putting brush to canvas. Reading assignment in the Gorst book for this class meeting: Introduction and Chapters 1 & 2. Read Chapter 1  and the pages (listed in the 1/17 assignment) in Reyner BEFORE you buy supplies and read Chapter 2 BEFORE you begin first painting in this class meeting. 
January 24, 26, 31 & February 2, 7, 9 & 14: 

During these 7 class meetings, Painting I students  will do a grisaille (i.e. black and white) still-life painting. Painting II students  will do a  still-life painting with a single color. Paintings should be on at least a 18” x 24" stretched canvas. Reading assignment for Jan. 26: in the Gorst textbook: pages 50-62 and page 122. Read Reyner p. 103 concerning so-called grisaille underpainting. If you choose to do grisaille underpainting, you will need to use acrylic glazing liquid. See on page 40 in Gorst the example of a monochromatic tonal palette. In the Gorst text see pp. 28, 29, 52, 53, 61 & 94 for further examples of  monochromatic tonal palettes and read the discussion of chiaroscuro modeling with paint. Read Reyner  p.104 for an oil-like blending technique when using acrylic paint.
For the February 7 class meeting,  please choose an Old Master painting reproduced in a magazine or calendar or book that you own or have checked out of a library. Bring the reproduction to class for my approval. Buy a stretched canvas or piece of Masonite whose dimensions are the same ratio as the master painting you have gotten my approval for. You can put 2 or 3 coats of gesso on the Masonite and seal it with acrylic medium during the February 9& 14 classes so that it will be ready to paint on by the February 16 class when students will start on their second painting. Read pp. 46-47 in the Gorst book. The latter page illustrates how to tranfer your sketch of the master painting, using a grid, to canvas or Masonite. This is to be done at home.


February 18, 25 & March 1, 6 & 8: Painting I students will translate their approved Old Master painting into  grisaille using black and white paint. Painting II students will translate their approved Old Master painting using colors of one's choice, other than the  colors in the original. The original style should also be translated into a modern visual style of one's choice. (The aims in this assignment are to uncover the basic composition of the painting you have chosen, as well as the means by which the artist created implied movement in the illusionistic space of the painting). Please bring the original reproduction your painting is based on to every class to refer to. I need to see the original to help you. And I will  need to see it for the critiques at the end of the term on May 10. I must see the reproduction ON THAT DATE or I cannot give you a final grade on your Old Master painting. In translating the Old Master painting, SIMPLIFY, DO NOT COPY!
Feb. 23 (provisional) The class will meet at the Blanton Museum on the UT campus (Martin Luther King at Congress Ave.) from 10:00am to 12:00pm to view the old masters. Bring the 8" x 10" sketchbook and a pencil.
SPRING BREAK is Mar. 12-17
March 20 & 22: Both sections will do figure/ground studies of the model with tempera paint on paper. I will supply the tempera paint. Bring your 18" x 24" sketchbook and the watercolor paper. Bring your acrylics in case you need to supplement the tempera paint. Read p. 55 in Reyner in reference to warm and cool hues and their spatial effects.
March 27, 29 & April 3, 5, 10 & 12: Reading assignment in Gorst book for Mar. 27: page 117. Painting I & II  students will do an impressionist or pointillist self-portrait from 2 mirrors and a clamp-on lamp. I will show examples of Impressionism and Pointillism. Painting I students will use a colored ground and its complementary color. Painting II students will  use split-complementary color scheme. Students may use white to mix tints, but not black. Your aim in this painting is to create volume and the illusion of depth through perspective, overlapping, color variation, texture, transparent glazing and chiaroscuro techniques.  Students will do 3 preliminary sketches for this self-portrait in the class room.  For chiaroscuro examples of volume, see the illustrations on the pages in the Gorst text listed under the Jan. 24 assignment above.  For compositional inspiration, see the reproduced paintings on p. 104 & p. 78 in Gorst.
April 17, 19, 24 & 26, May 1, 3 & 10: Both sections will paint a landscape on a colored ground with a split-complementary color scheme. Use the broken color technique and Fauve color scheme described in the Gorst  textbook pp. 64-67. I will  examples of Fauve paintings.
May 10: Students will bring their 4 finished paintings and the color reproduction of the Old Master painting, as well as the preliminary sketches for each painting, and the figure/ ground tempera/ paper paintings. Students will participate in the class critique. Please do not forget to bring the color reproduction to class; without it I cannot critique or give you a grade on that painting.

Note: To give you an idea of what kind of work is expected, please check out the examples of former students' work reproduced on my Web site. Go to www.austincc.edu/umlauf/toppage.htm and click on Student Work.
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